The Omni-American Book Club / Track By Track
Illustrations by Robin D. Williams
Crucible For Crisis for David Levering Lewis and W.E.B DuBois
Track 1
Featuring Dafnis Prieto - drums and Orlando “Maraca” Valle - flute
Soloists: Dafnis, Maraca, Brian, Dafnis takes it home
I love reading history and I have probably read more history-related books, including biographies, than any other kind. David Levering Lewis
is an African-American historian whose work has informed and beguiled me ever since I encountered The Race To Fashoda, his fascinating
account of the rivalry of European powers in the Sudan amidst the "scramble for Africa" at the end of the 19th century. Both Fashoda and the
later God’s Crucible are examples of Levering Lewis’s talent for narrating events and epochs in world history from a more informed, postEurocentric perspective. Levering-Lewis’s multi-volume study of W.E.B DuBois (winner of two Pulitzer Prizes for biography) is not only a
definitive life of this towering writer, philosopher and activist but a veritable history of African-American intellectual life from Reconstruction
to the 1960s, the century of DuBois’s long life. Reading Levering Lewis’s biographies of DuBois brought me back to the work of the great man
himself and a renewed appreciation of the importance of his thought.
Crucible For Crisis salutes the works of both authors by combining the title of Levering Lewis’s book with the name of the NAACP’s journal
The Crisis, founded by DuBois in 1910 and edited by him for many years thereafter.
Albert Murray

The Struggle Is In Your Name for Ta-Nehisi Coates and Albert Murray
Track 2 (extended version Track 10)
Featuring Donald Harrison - alto saxophone
Boris Kozlov - electric bass
Soloists: Brian, Donald, trades (on extended version: Donald, Brian, trades)

The dedication for this piece pairs the writer who inspired this project with one whose work I think is among the most important of our time.
Not only doesTa-Nehisi Coates bring outraged clarity to the present state of the "American dilemma" - the culpability and hypocrisy baked
into the DNA of a country that exemplifies freedom but was built and even now sustained by enslaved bodies - and he does so with
compelling writing of the highest quality and style. His is the authoritative voice of the present era in what we call America, to my reckoning.
The title of this piece comes from a sentence in Coates’s Between The World And Me.
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Inevitability And Eternity for Timothy Snyder and Masha Gessen
Track 5
Soloists: ChrisThompson-Taylor - tenor saxophone, David Leon - alto saxophone, Brian, Hilario Bell - drums
The assault on truth and the efficacy of nationalist ideology in the service of kleptocracy - these are shared themes in the work of these two
brilliant writers and public intellectuals. Gessen’s absorbing The Future Is History is a chronicle of an opening and closing again of possibility
in post Soviet Union Russia, written as the stories of individuals negotiating the rapidly shifting ground under their feet. Gessen is a Russian
emigre to the USA who is all too aware of the implications of their experiences for the citizens of her adopted land.
Snyder is a historian with a towering knowledge of Eastern European and Russian history, and a writer of passionate
empathy and humanity. His The Road To Unfreedom: Russia, America, Europe is a clarion call for today’s world,
connecting current events to historical antecedents and making evident the clear, present and plentiful danger.
These books are both indispensable in explaining the pickle we are in as of the date of my writing these words.
Tribute To Blue (Mitchell) for Isabel Wilkerson and Ralph Ellison
Track 6
Featuring Jim Snidero - alto saxophone
Soloists: Jim, Brian
For this composition, named for a legendary jazz trumpeter, the dedication references two writers of different generations whose work has
touched me deeply. Isabel Wilkerson’s achievement in The Warmth Of Other Suns is to make the Great Migration - the epochal movement of
African-Americans to the North during the 20th century - become vivid in the mind of the reader, through a skillful weaving of personal
histories into a gripping narrative.The children of the Great Migration were my teachers and mentors when I was growing up in Milwaukee
and coming into the music, and I recognized much, and learned much more, about their strength, perseverance and courage in the pages of
Wilkerson’s book. Blue Mitchell’s own journey from Miami, Florida to NewYork City and Los Angeles to fulfill his destiny as a great musician
is one of the millions of stories of this migration.
Reading Ralph Ellison’s Invisible Man in high school was a crucial experience for me in impelling my consciousness of African-American and
Omni-American thought. If there ever was an "Great American Novel", (the Holy Grail for mid-20th century American writers), Invisible Man
was it! Ellison’s essays and other writings have been constant companions for me over the years, read over and over again for their lucidity,
elegance of style, and ideas. Ralph Ellison and Albert Murray were close friends and intellectual colleagues, and their letters to each other
(many of them published in the Ellison collection Living With Music) are fascinating and quite illuminating of the way each influenced the
other’s work. I turn to both Ellison and Murray frequently in these days for succor, turning to old friends whilst reading with new eyes of a
vision for America that inspired me almost a half century ago.
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Opening Up for Nell Irvin Painter and Brené Brown
Track 7
Soloists: Alex Brown - piano,Tom Kelley - alto saxophone, Brian
The dedications here are for two very different writers, of very different areas of inquiry linked for me by the theme of vulnerability. Brené
Brown’s work on vulnerability, along with related concepts such as shame resilience, empathy, and courage, has become very important in
my life as I grow towards my elder years. I rarely read "best-sellers", or anything that even remotely smacks of "self-help", but this is different
- Brown’s work, grounded in solid research and her own facility in translating it into clear and actionable messaging, gave me renewed hope
for my personal liberation from the servitude of "not being good enough".
Vulnerability and courage are, to me, also important subtexts in the work of historian Nell Irvin Painter’s The History Of White People.This
book is an exegesis of how an ideology of "whiteness" developed hand in hand with slavery, and a chronicle of whiteness’s rise, reign, and
hopefully, fall. Coming away from reading this history, one realizes how artificial, self-serving (to the powers that be) and cooked-up the
whole concept of whiteness is; asTa-Nehisi Coates often terms it in his own work, it’s all about plunder. For a thoughtful beneficiary of the
skin lottery, reading Irvin Painter’s book may result in a personal engagement with both vulnerability - opening up oneself
to the inconvenient truth that all of us white folks participate in the plunder - and courage; to confront our privilege and
actively find pathways away from it.
Africa My Land for Chinua Achebe and Robert Farris Thompson
Track 8
Soloists: Lowell Ringel - bass, Mike Brignola - baritone saxophone, Brian, Murph Aucamp - congas
The 6/8 bell pattern that is the rhythmic underpinning of this composition is employed throughout a wide swath of West Africa, including
Nigeria, the homeland of novelist Chinua Achebe. His classic Things Fall Apart, a landmark of 20th century literature, was the book that first
exposed me to the voice of African authors. Achebe’s prose is clear and precise, severe in its economy yet exquisite in its quiet sense of
feeling. His sensibility affects me deeply.
The writings of the eminent scholar of Afro-disaporic culture Robert FarrisThompson have been consistently entertaining and informative
companions for me over the years. His books Flash Of The Spirit, African Art In Motion, and the anthology Aesthetic of the Cool: Afro-Atlantic Art
and Music are all reliable guides to the cultural interconnectivity of what Farris Thompson calls the "black Atlantic"; an physical and cultural
area that stretches from West Africa to Cuba and Brazil, the Caribbean and even NewYork City. Farris Thompson is a brilliant theoretician of
the groove in all its forms, from sound and movement to pattern and even personal bearing.
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